NEPALESE MUSICAL INSTRUMENTS* 
‘THOMAS O. BALLINGER avo PURNA HARSHA BAJRACHARYA 


H Rind ysfadberlr te bary horobue 1956-1958 in Kathmand, 
Nepal. is perpoe ito dacs and describe in paral the allowing specs 
‘of Nepalese maseal instrument. (1) An examination of and collation with the 
fie knows comprehensive lof fucumens as reported by Campbell as well 
‘sn comparison vith the late ling of Wright." (2) A more deed dteripin 
‘of cach instument, for what purpose i may be payed andthe socal and religions 
‘conditions tha permit or deny its ue. (3) A licing of musical grosps (Baas) and 
the insrumestatin that comprises such easels 

For the most part the instruments played by Newari msicians ae made by 
ther in the villages ofthe Valle. The sarang, a eather erade ting instrument, 
isanerampleof thi Wind instrament, asin eae times, continue ro be mace by 
the carpenter and che metal worker castes (Kasthaker and Silpaker). Percussion 
insruments ae also peoced by the Kasthakers aswell as bythe lowest of the 
untouchables, the Kuls caste. In Nepal, socal case protiiton govems the playing 
of certain muical instruments. The Kul for example are responsible for making 
and testing particular kins of prcusoniasrument Social convention, bower, 
doesnot allow this cate the privilege of acually playing the insruments they 
snake, The eoppeesmith caste makes and tests the mersinghe, copper trumpet. 
‘They may not use this instrument, however, for soil or for religious occasions. 
Paying the neresnghs isthe exclusive prerogative ofthe Dana cae, 

‘The profesional musician, so ale, is one who plays whenever ecation 
demands, Sach mosicins (ey) arealways membersof the lower castes. Today, 
however, ita not uncommon for non-profesional musicians ofa higher caste to 
parriipateoccrbeally in musical acivises Soch innovation refects the slow 
change the caste sem is undergoing a Nepal The Nepal are certainly «society 
that draws richly upon the art form of music as a means of individual and group 

‘expression. Paricipaton in any form of insrumertaton, which embraces the 
poanaphine arvipinfirperiananye ns ephragr ra 
ower cates would never have been permitted nil recent yeaa 


~The shor wish w dank buch Dr Mange Faber and Dr Le E. Rae of che Cate 
cf South Asar Setin at the Univ of Clfomin Brel, fr thei acco end 
te tine chey gence gee in veading ths pape. The wggred change and doa 
lnfenate cenit ue otra 

1A. Campa Note onthe Moi Iesruments nd Aarstard ed other Iniramenis 
of the Nepal (Jura, Asati ace of Benga, a6 p. 9390, 1037); Dail Weg, 
Hiaory of Nepd (Cai: Unity Pen, 187). 
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Original designs of Nepal isruments were in al probability crete in India 
se found tec way norh aco the pains of that vast land many years age, Can- 
temporary desig ceay show he use of indigenous mater. no fara thre 
fas been le change inthe religious and wc iniuions for many year, the 
fet on instrument design bas been negligbl 
Te would seem appropriate, in conclusion to chese inteeduetory eemaths, to 
being tothe reader's atention the ensence of her musical instrument curently 
ins in Nepal andinpartiole in che Valley. Europea band istumenes, a 
example, fave beowe stardsrd equipment foe the musical epaiznton ofthe 
military, This design and antiqued appearance would suggest they were iato- 
Auced ico Nepal abou the ram ofthe centry. Th seqistion and subsequent 
se of such insrumens, aswell at European and American martial music is 
andoubtedl the rel of the induence of Brihilary units during the onal 
period in Tada Te should be noted, however, thet Jang Bahadur had inreduced 
French uniforms and a French bandmascer into Nepal as early as 1851-52. The 
‘abla and itr, wo ingot: Indian intranet, are wed in Nepal play the 
classical Ragas Boch the harmon, a portable organ like insrumene, ad the 
‘ese voin have in recente been added vo Newar musical groups. 
‘While his paper intends to dcu oly those insruments developed and used 
by the Newar of the Kathmandu Valley, ot more propel the Valley of Nepal, 
the writers ae well avare of a ned fr a comprehensive study of Neplee and 
Newari music, per se. The urgency for such immediate investigation is beter 
inderoed in iit ofthe increasing dager of cultural induence throogh recent 
contact with the Wer, In parca, unvriten Newari ballad sug in a rapily 
ing anicl dalet, are within serious danger of exincion as new 
socal and eign values replace the old 
Tn comparing cut invesigation with the two previous studies, it should be 
fecugh 1 he eee’ anion chat the diference it the spelling of she sre 
‘words may poly be exlined in the flowing manne. During the tie the 
cater esearch was underaker, movemestin the valley was rested, Fanaa 
tion withthe native population was noe encouraged by che ring faction. Oppor 
‘unites for obtaining information were obviously limited. The Nepalese have a 
oper plea the investigator, relating very signfanty the aswer © the 
~ 2 Foc wal ci, por 188 wie Vay wows end congue by he 
Goths King Pthl Nano, New ead a teint en Thr ig 


ever (Rakmac), Bhakuper (Ehedae), and aioe (Pua) —wer all led by pene 
cf he Mallar un har sy ender th Hoan of Gorthe. Today, Newel erate 


the mun popalaen of the Val, «Sgare mubng sone 413761 peal (ab 174 Cena 
gar, Uneed Nae Econom Srey Man, Kuhmunde, Neal 
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(os rece Nayabhin Naya 
phone | Papdealtha® Pandata 
| (corecrd) Pasian 
{os ead) Tass a 
Micelle Imtrament 
(0 ecard) Banal? x 
(00 eord) (oorecrd) Dinfa 
(po eanrd) Ksral!® (no record) 
(0 ead) hanjan Khasi 
(10 eord) Trina aia 
3 Theale of Td 


4 Canskals dace of he nae, fo dei with tha ofthe aig 

5 Camplin in is decrpin of these ange i scar eu 
Sei the pit 

{6 Thier elo Hh hich Wright ineren 
Tena cle in. 

7 Midna eld he thn} (Wei) 

1 Pech (pnhialin, Ln: Wech); da mown in he wl a ch 

of Ri os en + luni, Hie dcp gn nig 
eedanfs. 

10 Wek i she ra "spi of cea” We fund och perc iaruent 
mone dating eaten 


vay in vbich the quion i ake, Valiacon dows nor come ewy under such 
‘conditions, 

(Our opporanity of unrestricted movement incrased the poten but, with 
the above remaining situations still operating, by no means raised the validation 
teen, 

‘Aine advantage inthe ce of his ox reat invexigaton, the heritage 
of the coauthor, Me Bajacharya ie + Newar, Folly, «hyprhess of ene of he 
sutors (Ballinger) conser the mispling of words to hae occured from ital 
contac with new soands Newat, which nthe main isthe language spoken by the 
rusian belongs to che Tis Borman grup. Bish fil, aged othe 
reve een in Kathmandu wer, forthe must part Sankt o Hnci-reted 
lingual. The prcblen of communication and the pene tanaion of new 
seuncs paul could explain speling ference inte names ofthe sume ser 
‘ments mensond inthe the independent report The we of, in the clues 
ling the wo ter seis, inate tha she sthos are aver du the insrunent 
tas been recorded and may be ced in anehe pst inthe column (se fot 
ee). 


(1) Sarangi: 

‘The sarangi, x wring insrument made of wood, is approcimately two fet in 
lengh In shape it somevhat resembles calls he Westem music iurument 
The lover prt ofthe fra of thinseraen covered with hin wile the upper 
parton is uncovered and open. Iba four sings, tee made of sheep gut wile 
theraining one nade of cpper. The strings are Srl ached tothe boron, 
however, atthe top they maybe eghtened (or osened) by meas of four morable 
‘control knobs, 


Unle the vena the sang i played with a bow athe han by the Singers 
‘The bow i apiece of red or ac to which are cache fe baie frm che 
tao «horse. The israment is bel inthe left hand and bowed wich he igh 
“The bak ofthe saeng is held aginst the boy ofthe musa, the bowing pos 
tion being waist high. The musician generally stands when playing (see Fig. 1). 

‘The serengis played by the members of the Grne cate Tis played alone aod 
is never used ima processional or religious function, It does not enjoy profesional 
sexs ay aninwrunent, 





(2) Veena 

The veen is age chan the caang, being appeoatly fou fet in length, 
and made of wood, Generally the top is carved in the shape of a lion's head while 
the bady ofthe instrament i decorated with ivory ise. Thi instruest has 
‘even metal strings which can be tightened by means of knobs located neat the top, 
‘The desed tone i cosrlled by the tension placed on the strings. I is historical 
contet the vena was belived ro have been created by Sci Saraswati, the Goddess 
of Learning, and conseyoely tis wally identied asa instrament of wore. 
Today, however, itis played by bch mea and women, 

‘The musician som the foe wtile playing the veene. He bald wich boch 
ads and sigh bends it by applying peur wih his left band while ce 
becom ens placed ighty aginst his ght high, He wears pinced ing nh) 
cn bis ight inex finger with which he places the strings. ‘The lef hand moves up 
and down the nec and press she srings obtain the desired rain, 

‘This inscrument is played by members of all castes and there is no social pro- 
hibition in this regard. Generally ci played inthe company of a table (drum) 
although on occasions it may be played alone. The veena is considered to be a 
Chscal insrumene aed is sinar im design and sound to the mere familie 
“Indian ster. The matic played is quite ike the Ragas of India; however, Ragas of 
Nepales erigin are claimed 
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WIND INSTRUMENTS 
0) Bape 

One of che most common mesial instrament i Nepal i «red Bue called 
the boy. is ab known asa barr ora mural, This wad intraeti waly 
azade of banboo; however, eday meal ues are abo sen. A legend ates cht 
this insrment was intoduced by Lord Krishna. I is generally played aloe. On 
cases, however, it may be played with the honchathin, ts, ot oter instr 
ments Members of any caste uy lay he bye. (Campbel ao name this intra 
iment  beeugh, claiming this tobe a Newari erm.) 
(4) Kae 

‘The hehe consis of a pai of copper trumpet over six et in length nd sini 
latin shape tothe pone. The kab and th pong ae alnays played in pis by 
the Jyap cae foe he eligious and sci functions These nermens alway 
procde the procension. The fas, acempaied by 1 neyein is ao played in 
funeral proceins. The heise by the Jyap casesof Patan while he pong 
is ply by both he Jyapuand Manardha cates of Kathmand. 


(5) Mohali 

‘The mohali rtmbes a hello red ands about eighteen inches in length. Is 
Ascorated with bras rings and i slightly curved. At the top « mouth piece is 
attached tothe body ofthe instrament. The bottom has a brass etn slain 
shape to the large half of a funnel. The playing of « melody i controlled by the 
sovementof the fingers the eight hols 

‘This instrament is prelar co the Kusale (Joi) andthe Dari cates The 
Dani caste ply the mahal along with the davishs, mcr, jbyall and several 
cher inzumens, The Kone ploy i wich vacious ineumens depending upon 
(1) the kindof mus, (2) the ocato. For example, nthe math of Baia 
(May), during de Diva fea, iia payed an aslo instrament by the Kua, 
Daring the mariage ceremony, it is accompanied bythe dholok and khwimai. 
Fee sligiows dance (vech at the Mahakali) ici played with che parcine and 
‘Hwalonal. This instru is valy played ca pleasant and jeytl secaions 
(Campbell describes the mohali as a somewhat more primizive instrument than 
the ene found teday. His deseriptoeis most intresting) 


(6) Nesinghe 
“The arsinghe sa copper trumpet i fet in length shape reels that 

of an old European couch hom. Though i only wed by the members of the 

Dama casei is best known inthe ilages ofthe Kathnands Valley. Generally 





tech 
i 


1, Nel ing wind rue (Dregs by Marine Gea) 
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ie ia used in marriage processions and festivals. [ts name, (nara) singha, meaning 
Be, is derived fro che ie’s head caved at he ep of this instrument. 

‘Another design varion of the same instrument takes the form ofa sake 
‘This ptr instrament i played bythe Sanyasis and Fakin. 


(7) Ngekw: 

‘This wind intent made from the horn of « bufal. Je generally 
believed thatthe was the Sc wind igre wed in Nepal. Unaly i it 
soandedin th temples uring th month of Shravan ky member of he Sayabhie 
sha (Bade) ot the Manandhar cases, Ii frequently acermpanied bythe dh, 
‘Why, and ta. legend fond in he Buddhist manuscipe “Seings Bhd” ells 
the flowing tle A woman who ad ot her husband was mach give and did 
‘ot kaow what to da. She took shelter ina Chaitya where she worshipped daly by 
sounding the ngeks. Ose day he huhuad emerge fro the hoe. Today, 
bers of a Bucdhist family in which a death has recently occurred, will go to 
‘Swayanbunath Temple dating the month of Shravan (Augast) and aik the 
BadesSakyabhitsha to play onthe age inthe name ofthe deceased. Every yar 
in the cy of Patan there is eval in which his instrument play an important 
role, On the second day ofthe dark half ofthe moo, in the seth of Shravan, a 
procession isl in Paan at whch ime Badchie devotes go cough the Vikurs 
(mona) plying upon varios instrument henge is among those played 
arng this cecsion 
(8) Peite 

‘This instrument i copper trumpet oer the fet in length Ie consis of 
five eparate ectons which ar fied and joined together, the boom being con- 
siderably wide than the blowing end. Unice many othe siniar wind instruments, 
there ae po holes whch may be fngeed foe the prurpuse of coateling musical 
sounds. Such changes are mace enily by the movement of the tongue. Five 
pater alway play together in + group and are accompanied by the kot, te, and 
babhu, This inrument is sed nly by the Gubhaj,Sakyabita, and Tuladhar 
castes The pita oll peers ot religious ecto, 


(9) Ponge: 

“This copper tamper sme thre ot moce fet length Ii long and 
‘sraight and when assexbled is complete in si sections, This instrumene is widest 
tease, graduating in slew che mouthpiece wher is bore is an appeainate 
"Yon ich in diameter. The forge has no hols with which to cota 
susicl tones and, like the pei, this is done by che movement of the player's 
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tngae. These homs are always played in pain and are accompanied by the 
dsyaaya, bbusys and the tina. Only members of the Jyapu and Maranchar 
cases ply this instrument. The fragility ofthe onge, due to is slender design, 
requies adcicnal spor. This is hurishd inthe form of long sick oe light 
pole which is arached near the wade end ofthe trumpet, the other end being beld 
in the free hand of the player (see Fig. 2}. (Campbell gives an interesting sub- 
Ie deci of memes Seng palo di cr 


(10) Bhurye: 

‘The bhurya is a pair of bronae cymbals approximately one foot in diametet. It 
is alway played inthe company of other inscruments ie dak, dhyemey, danger 
Abin, sina and pongs, 


(11) Chane: 
Apa of bronze cml ssw eight inches in dimer, icaled the cibuye, 
Inisaheays played with he meetin. 


(12) Khwstimali (Babhe): 

“The thwalimaliisa pie of small bronze cymbals five inches in diameter. These 
are played with vasous types ofthe in (dew). a ang, chs istrument is 
ko played with she dbolak and the tse. The Rhvatinal is ao kxown by the 
ane baba. 


(13) Tae (Manjari: 

‘The asia parof bronze cymbals, ew inches in dimete. These eybal ate 
thier and somevba aaller han the Khwalinal. They are usally played as an 
sccompanineet to diferent wind and percunioninstrments such as the dhe, 
dengektn,konchein, bhi, pascima, Bouya, Khia pat, and ctr. The 
members of any case, except the untouchables, may pay theta during religious 
andocal functions 

PERCUSSION INSTRUMENTS (ORUMS)* 


PERCUSSION INSTRUMENTS (CYMBALS) 


(14) Damshe 
‘The damahait persion isramens having Mat op abd a rounded bor, 

Ieismade of clay or copper, wih the top (head) covered wih skin. The drum head 

9 shold bead tthe mine of mayo he alias incre wih 





1 Mak cening kaon Ror, Tn pray wri th ce fe rn Kr mde 
‘hehe dave aus pri let ov om fergig ope. Th wad i en ied 
‘ih + ln slow ceed from big ice. Khe i ppd he scarf th ina 
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can then be sightened by means of thongs. A leather strip ay be atached ro his 
instrument so that it may be hung around che shoulder of the drummer, Ie is 
played by beating the head with a stick. It is used in che company of the tamer, 
‘thvelimali and the sahendi It is played during che marriage ceremony and for 
‘religious ntuals. This nstrumens i played only by the members of the Damai cate. 
In the Kathmandu Valley there are very large damahs (nageres) in each of the 
ancient Durbar squares located in the three main cities of Kathmandu, Patan, and 
Bhadgaon. The Larges ofthese iss fet, inches in diameer, and may be found 
in the Kathmandu Durbar square. Such instruments, as the above three examples, 
remade of copper plates. 

(15) Daman: 

‘This instrument is a small hand drum shaped like an hourglass. It may be 
nade of wood, clay or metal. Both end recovered with skin. Two soll balls of 
leather or wax ate tied on each side with a thread. When shaken, a sound is made 
iby the balls striking the tightened skin on each end (head). In the past che 
danaru was played alone, Today, however, i is sometimes accompanied by other 
inwrumens. According ta lgend the demare was crested by Lard Shiva. Today 
this reais may ail be obverved inthe Kathmand Vale, From the month 
‘of Mangasir (November) until the end of Chaitra (March) a member of the 
Kuuale caste, disguised as Shiv, goes fom doe to doce begging als and sound 
ing the damers, This instrument may be played in either a sanding or a sitting 
pen, 

(16) Dina 

This is a drum similar to the dholak. The essential difference beeween the two 
iaseunent is ia the neha of playing. The dhe alway played ins sanding 
position. The drummer beats the dha with a stick held in the left hand while strik- 
‘ing the other ead of the drum wich his bare right hand. Thongs, which may be 
tightened ot loosened, are wed to control the deed tne. The dis always 
‘accompanied by the bhusya and tae. Iti played only during the month of Shravan 
(Augost). Ocasomally an erepion is made for playing i during a social or 
religious event. A social prohibition denies the use of this instrument by the 
eeouchable cases 
int with «ch ho nly by Tand When he as dy om polled by 
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(17) Doak: 

‘The dholak i cylindrical, made of wood, and is covered at both ends wit skin 
which may be tightened cr loosened by meaas of leather thongs. I is played on 
both ends (head) with the hands and fingers. Though its knowa a8 "the matsi- 
‘menial drum’ i is abo used in nay other ceremonies by difeent castes. In the 
temples 2s well atin the marrage ceremony, i is played with the mohali and 
Umm. On ocations, it may also be played in conjuncion with a bell x 
ended from the temple ceiling by along thread, The thread i artached to both 
the finger of the drummer and clapper of the bell. When the drum is suck with 
the hands, och the bll andthe drum are chen played simultaneously. The dhslak 
= Gant ar gece pons (Campbell aio refers 


(18) Dhyameye 

A cylindrical drum, the dhyemays was formerly made by hollowing out a 
‘wooden log. Today, howere, itis frequent constructed of copper plate sections. 
Boch ends of the insrumen are covered with an animal skin (generally gat) 
which can be tightened by lentes thongs. One end (hed) i sock with « pece 
cane tise into a col whichis sed asa beater, The cher end is played with 
the let hard. The drum is carted by a leather sling around the neck of the 
‘musician. It is always accompanied by the bhurya and, on occasion, by the pong 
andthe tain In mot ofthe ligios and sca functions of Kathmand Valley 
this instrument is allocated the frst place in any procession. On all ecasons i is 
played only by members of the Jyapu caste. The largest drum of this kind is 
located in a setion of Kathmandu known as Tyauda Tole, The second largest 
byenayais ix Makkan Tole, while the third largest may be found in Brahma 
‘Tol. The dyemeye is stall played in a wanding postin. 


(19) Dhyangro: 

‘The diyanro iss plate shaped leather pecusion instrument consisting of a 
Iamboo rig eighteen inches in diameter wich several holes placed at varios ite 
sal, On bok sides i is covered with skin which can be tightened by means of 
leather thongs. A wooden handle, atached to che dhyangro it beld in the left 
apd ofthe musician. A crookshaped cane is held in che sight hand and is ose 
to srk the drum. [ris common religious practice forthe vacious Bhotiya cates 
10 ase this instrament asa means of driving away evil spi fre the house of a 
person whois il Once a yea, on the full moon day of Shravan (August), che 
TO Bc res polo Tie Bodhi ce, 
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‘Bhoyas paricgae in a ceremeny a which sine they march dough the twas 
of the Kathmandu Valley bearing on the dhyengro 


(20) Donge: 

“The dong isa wooden elncial da, coveted vith skin on beth end, These 
skins cn be tightened by means of leather thongs. I is somewta larger than the 
tb and splayed on both ends (Recs) withthe bare hands, Wheat fou, mised 
wih wate, placed on ens, he amount varying according tothe tae dese 
cing the month of Shravan (August) his deu is wedi religious ceremonies, 
Tis scesenpanied by the Bhaja and tax, Socal pooh lets i ue eo the 
Gubhajy, Subyabhity, and Toladhar cass, 


(21) Kine 

"Tis ine wooden pooconis ovement i shag vo she widonpi T's 
twengrtwo inches ia length, x two ends having diameter of ss and eight inches 
respectively. Both ends are covered with skin whichis tighened by means of 
leather thongs. The left end is psioted emily Black and is called maa. The 
other end ha wall lack pained spot of kin aprocimately inch in hicknet 
and some thre inches in diameter mounted on the sufae. This end i caled 
ase. The bin i wally accompasied by the Mwalmali and the tae, and is 
commmeny played by che Gubaja, Sakyabhsha, Tuladhar, Mananchu, and 
Jpyapu castes, There isa seal prohibition agai x se from the fst week of 
Jest vo the ase week of Asadha (mid-May to Jul). This ieatrament may be 
played nee the sing or standing pon. 


(22) Konchakin: 

The barelshaped instrument known a a konchathin may be made of ether 
dlay ce wood. One eis round witha smal ol int which the mide finge is 
thrust while the inscrument is being played. The other end is covered with skin 
and on its surface, some thre inches in cameter i» Hack punted ccalar hap. 
To produce «dete pitch the dum hed skin may be tightened by means of 
leather thong. tis payed with the vight hand and is wed to accompany the 
hwnd, ta and beye. Only members ofthe Masadhar and Jyape caste se 
thisinstrament. From the mench of Jett he end of Aradha (May Jy) sail 
custo pects he playing ofthe Konchabin. 

11 Theor mon epi tic paced nh rey wmf Lie Pas), 
the “Aen nd Cra cen of Medial Nee Het conn are ht he mia bt 
‘pride to ide he done 
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@) Madd 
‘The madalis a smal, wooden, bellow cnt drum sen inches ia length 
and si inches in diameter. The two ends are covered with parchment or akin. 
‘Similar to the konchakhin, an inner circular shape is painted black. The ocher end 
of the imsrumen is entirely punted black. The ada! played by srking both 
ends withthe bare ach I is hung round the wat with a eater band and may 
be played ie ether a tanding or siting position, Thi inrument i known 
‘magekhin among Newars, and is associated with the Magar caste who formecly 
‘were the group most identified with playing it 
(24) Mridenge: 

‘A barrel shaped wooden drum, the mridangs is approximately two fect in 
length. Both ends are some nine inches in diameter and are covered with skin. By 
seredhng thong over mall worden clindical block, which may be moved up 
and down cathe outside of the drum, a desired tote maybe obained. Mridenge 
isa Saki word meming “nade of cy" Hisar and myttology meson tbe 
-mridanga 28 the most ancient of drums, A legend stares that after conquering the 
demon Tripurasura, Shiva was dancing when Brahma fist saw him. Brahma then 
created the mridengeto accompany Shiva's dance. Whie che mridenge may be 
lave in ther the siting o the wandingpoitio,iis most fequety played in 
thelr, 


(25) Neyetine 

‘This percusin instrument isa cylindical weoden dru. Both ends ae cov- 
‘ed with sin that canbe tightened by means of lather thongs, The neyedin is 
seme foureen inches lng and about eight inches in diameter. One end is beaten 
wth a ick whe the othr i played withthe bare had. It may be played in both 
the standing and sting postions, This iarument is played ely by members of 
the Naye cate, hence the name ofthe insrament, nay i Newari” 


(26) Panchatlain: 

AN percusion instrament gute diferes from other in this eategry is the 
penchatlcbin, Ii «combination of te drums, ose eighteen inches long with 
an cghtinch diameer, th orber tires inchs long with a fveinch dame 
‘This instrument is ale called the Kote, Like mos drama the penchant 
ceoveced with «thin sin that cn be adjted by means of leather thongs, The 
TOT peers be Ta tw dam iden + dng mde hs ml 


Seon cepa ound. 
1) This called by he Para 
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larger drum of che two is always accompanied by the paita, khwalimali, and tea 
and i eve played alone. Tes ely played a he conclusion ofa religious cee- 
‘mony. The largee drum is played ca boch ends with the bare hands, In the case 
‘of the smaller drum only the top is used. These are very common instruments 
among the Gubhsju, Sakyablikahe, and Tuladhar castes. They are not played 
by other castes, 


(27) Peschime 

The paschina is in the shape of a eylindzal wooden drum resembling the 
rnidanga, It is two feet in length. The diameter at che rarow end is sx inches, 
the wider end bring approximately «ight inches, Bath ends are covered with skins 
which ean be sightened by means of leather thongs stretching oneal! elndseal 
blocks of wood. The larger head has a threench black cular shape pizted pen 
it In onder © produce a desired tone the drummer increases, or decreases, an 
amount of eur placed on the lager end, In addition, the wooden blocks, which 
ray be moved up or down, affect he tens onthe drum bead, thereby ontoleg 
the pitch. The pechima is played on both ena with the bare hands and is most 
frequently used by the Jyap caste. Ober castes however, douse it for terete 
purpois From che frat week of Jetha ro che last week of Asacha (mi-May to 
Tal) is socially poled to play tis netrument 


(28) Tomer: 

‘This percusion iatrument i simile in appearance © the tympani or Wescern 
kere drum, Is made of clay o copper and its fat top end is covered with skin 
This may be tightened by means of thongs. The tomar is fastened tothe belt of 
the drummer by a lather ie. Ii played by beating upon the skin or drum head 
‘with owo small sticks held in the hands ofthe crumme. Members of the Damai 
and Kusle cates both play the tamer for the marrage ceremony and various 
coche religious functions. The Damai weit in the company of the khwaimali, 
demaha, and the shen. The Kuszle play it with the Kbwalimali andthe moha 
There are sci prohibitions aguint is wse by others than members of the 


‘untouchable castes. 





MISCELLANEOUS INSTRUMENTS 
(29) Deanf: 

This is a round, circular instrument resembling the Western tambourine. Is 
frame generally is made of wood; however, on occasions metal and bamboo are 


10 Ts schon i wn Isrameto Ind ain. Appt « foe in lens ha 
1 sor epening te btm predating veal mouth, Fe lng the ade alow for 
‘anton change, 
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sed, Only on side of the damfa is covered with skin. Tis held inthe left and 
and played by sting the skin surface with the right hand. The dam is slo 
insrumert and is wed 0 accompany singer and dances. Te is most commonly 
played by menbers of the Bhots castes, 


(00) Khenjar 

‘This isa wooden drurlke instrument made in vasiou ses, One simple type 
sed by monks consists of a smal, round, fat piece of wood covered wit skin. 
‘While chasing byrns che drummer holds the than in is et hand and pays 
i with his ight. A vasation ofthis instrument (used to acompany the dhosk, 
‘bye, and ther inrumens) is fat, round piece of wood covered with skin 
snd painted with wax, Small basse cymbals are attacked to various places on the 
‘wooden scion. The thsnjer'is no besten but is played by pening the akin and 
moving the thumb around the instrument. As the wax en the surface is uneven, 
the morement of the thumb produces 4 scraping, bumping sound causing the 
cymbals to ing simahancosly. Today the chan je is cccsicnally made of metal. 
‘The small wooden thanjris are ue as sola instruments while the real nes are 
tunally played in the company of othe insruments 


(1) Tein: 

‘A bronze plate, about ten inches in diameter, che tin is played by aking 
iewith «ice eis wed t accompany the dhyemaye, the bhurye, and the ponge 
‘Thename of his instrament isbeleved to have been inspised by the sound makes, 


INSTRUMENTAL COMBINATIONS (BAJAS) 
In Nepal, contizacons of particular instruments are given wpecfc names, 
‘These insrumenal groupings are knows as bas oc bejons. Bejan also serves 
densify the particular kind of music such groups play. Suck masa combias- 
tions, at lsd below, have unique fonctions as these pertain to the socal and 
religous life ofthe country, The instrumental groping tha follow are common 
tw both the Newari and the Parca When two names are shown, the Newasi 
same appeat in parencheses 
() Dancibeja 
Instrumenss comprising the deme bei group are the moh, tener, damabe 
and che nersinghe. These ate played during the mariage cerercny 4s wll for 
religoasand socal acti, 
15 Palin a peed em ed w ely the pape ofthe hl ein ude of the 
Kahuna Vly 
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(1) Depa baja 
Daring che months of August and September (Bhadta), and October and 

November (Kari), the Ahin,thwalimal and tae are played in the temples for 

various religious furcions, Ths group also plays on social occasions. 

(BI) Dine baja 

“The dhe bbusys and tine are played for both religious and ancl func 
tions In pariulr i is ued during the Iara Jatra festival. This musical comb 
‘ation isbeleved tke of ancient origin.” 

(IV) Gerla baje 

‘This particala ensemble has « number of combinations that may be wed within 
the Framework ofthe parent group. Avan example, «grouping which clude two 
(cr four) dha plus tac and a bharys, maybe esd. Another combination groupe 
the donge, bhuss, and tae rgethe. A hird group Snes the nein, cAhurye 
and tt tgeter. The guna bee group plays throughout the month of Shravan 
(eid July co mid-August) in such holy places av the temple of Sweyambunath 
and sther inpocane Buddbise mocanerea, On ocasoes this grnup may abo 
puricpare in particular religious o soda events 
(V) Kasai beje (aye bajoe) 

‘The sayehhin and the chur constcte the only wo instruments in the 
basa boje group. They are played together daring important religous eves and 
for prcessons. Year ago specal goverment arnouncenents were proclined 
by to eis mascans who marched theogh the streets playing these two 
insert, 

(V1) Khan bj 

‘This group of insruments includes the ein, the paschine andthe hoachckhin 
eis re allowed to play from the fst week of Jes (sikMay) to che lat day 
of Auachs (Jal), 

(VM) Kesale baja (Jogi bejen) 

The mohali dholsk, und the Kbwclinal are used for marsage ceremonies ut 
wellaselgionsactivices 
(VIL) Neu baie 

Thema bj gro sen of the mos nique i ofall of the Nepal nsra- 
‘Once a year, on the second day of the month of Shuvean 
env pe then the mad nd a in fom. not ed 

“7 tas a oe Marae Cates nd Fins Souroearn 
oral Aether vt 1,9. 4-00, 199) 9.08, 
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(eid July to mid-Augus), the musicians ofthis group play under the Larjhys 
(golden window) inthe former Palace of the Malla Kings of Patan (Lalu), 
Fellewang th performance, the group thes marches around che oty of Patan. On 
the folowing day this group and varous other combsranors (se below) wait 
some ofthe important bly places in the Kathmandu Valey, ie, Swayambhunath, 
‘Bugamat, etc, and play at these locations. Once a year it is necessary for the 
‘ax baja group to play before Hin Majer, the King of Nepal. At the conclusion 
ofthis vemion, he musician a group do ne play foe anche yee 

‘The nine diferent nstrumenral wb-divinons making up the naw baie group 
consi of the lowing combinsooes! 

(1) Da bury, and ae 

(2) Neyethin, chhwurya, and tas. 

@) Dong, thin, bbury, and ta, 

(4) Demers (soo). 

(9) Mada (role). 

(6) Tomar (slo) 

) Peschima, bball and tos 

(8) Khenj (ale). 

() Konchathin,twalimal, and ts. 
(IX) Peitabaje 

‘This combinacon of the penchetalahin (hoteh, tr (manjuri), thelial 
(bobbu) and fie pies sed foe bah religiou and socal function. The pss 
aye group playing upon th complein ofa particular work acty ivan example 
of such cal eceaticn 
(X) Penche ja 

‘This group coms of tamer, thre mohali, and pai of Mhwalinal. le 
plays ding a procesonal of che Newar mariage ceremory."” 
(X1) Sitbaje'* 

The Si bajecombaaton clade the ney, se cbhurya,and the hehe Tis 
the group tha i generally used fe funeral procinas. It maya play for wcal 
oli even. 
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‘SUCCESSION, COOPTION TO KINGSHIP, AND ROYAL INCEST 
AMONG THE INCA* 
MARIA ROSTWOROWSKI o« DIEZ CANSECO 


FRATRICIDAL WAR between Huascar and Acabualp, which sided 

the Spanish congue of the Inca sate, was nether an bolated aoe 8 new 

phenomenon in Andean history. Coven the rls of succemion, the struggle for 

power tok place with greater oe lene itemiey at the death of rach beg, ance 
all sons ofthe Inca had equal accemion rights and could saps 9 power 

In weting of ances Peru, the chronicles tok for granted that w the New 
‘Werld the senior lepeinate to of the manarch would bent the the ab he 
did in Europe, Aa we study the chanics and check the events following the death 
cof each Inca, we discover that the foems of royal inheritance were completly 
diferre. 

‘Through thet gipar and formal praise mings the Ica pe wack of detailed 
igrnealopes of thir royal houea At the death ofthe lst member of a given 
branch, they could apecify who was nex in line Instead, we dacoer that among, 
the royal Inca nch lineage recenng wan dareparded in favor of pemsca royal 
sears elas. Moat chroniclers we this term 19 mean a tev, spurte kindred 
fered by the desendanes of « regning monarch, while he ublags and ther 
progeny cetisued their aBlation with the poace ofthe cnamon grantee 
Soch avtematc creation of new elit tw each generation was pesuably absent 
in peatnt ay, fut information om tha ncoclse 

‘Among modem commentators concerned with the ela, Kiril deine it 
1 permanent group bused ce actual ot mopped exmman descent of 19 mem 
bern Rowe fads that “any atempe to tabla the matte ofthe ancient «yn 
by seu ofthe chroniclers facea the serio dificuty i the loosen of Quechua 
teminoiogy, The word alu wed i» Spanah with were deer! means 
1) the lineages ofthe Inca royal as... ;2) the socal unit of aver extended 
families... ; 3) occasionally the moi.” Rowe cancides tha the Inca cyl "was 
1 kin group with theoresial endogamy wich decent in the mae line and wthout 
‘oven, Ie wat, therefore, so s clans thecuuical sense at all"? 
wld he eis Jb. Ma the prin fh 
nal ern fh pp need rh Spa 

"Gnas Hol (1408, 195%, p27. (The dr ape take falling te 
santo he crea i ey of ex abieatan wey The end alo te 
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